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Myxomycetes, semi-modular synthesizer, exciter, acrylic glass, wires, metals, amplifier


https://www.youtube.com/watch?v=JXLtVkkxIhs&t=1s

In his work, Antuum uses myxomy-
cetes to explore microbiological agency:
As conductors in an electronic resonant
body, these slime molds are transmitters of
a signal. The artist studies the question of
how memory manifests itself in organic and
Inorganic materials. Antuum has non-human
actors interact with electric devices, utilizing
them as co-actors in his artistic practice.
The biological sound sculpture A-x-Myo-
mycetes consists of a synthesizer and a
biochip hanging above it that as a living or-
ganism creates sound life/live music” so to
speak. The myxomycetes living in the bio-
chip are individual organisms whose struc-
ture influences the flow of electric currents.
Myxomycetes thrive in moist environ-
ments and feed on microorganisms such
as bacteria and fungal spores. They
pass through complex life cycles, com-
bine characteristics of amoebas and fun-
gi, and play an important role in the eco-
system by breaking down dead plants.
As conductors of the signal flow, these or-
ganisms “control” the resistance and in this
way shape the sculpture’s soundscape. An-
tuum raises questions regarding possible
acting areas of non-human intelligence.
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A-X-Myxomycetes
evolved from a sculp-
tural work into a
cross-media  project.
In December 2025, it
was further developed
as a performance for
cellist and myxomy-
cete, expanding the
investigation of musi-
cal collaboration with
non-human agents.
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https://www.instagram.com/p/DSK_3jalxkY/?utm_source=ig_web_copy_link&igsh=NTc4MTIwNjQ2YQ==

EX TEMPORE |

a robotic ensemble controlled through a live coding performance in SuperCollider.
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. Winfried Ritsch’s Ensem-

ble Mécanique performs Ex

4 " - Tempore | by Antuum at the

' { & ! e final concert Ensemble Mé-
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e g ' Theatre.
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https://youtu.be/9qGl5CeBLvc?si=NxIoNMqYNoJ6DYK6
https://youtu.be/9qGl5CeBLvc?si=NxIoNMqYNoJ6DYK6
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A projection mapping piece that
projects a boundary line that must
not be crossed—a perimeter that
gradually and almost impercep-
tibly expands, until even those
who originally stood outside the
restricted zone eventually find
themselves trapped within it.

Who draws that red line
we are not allowed to
cross? Every path has its
own Big Other—that in-
visible authority, shaped
by rules and punish-
ments—which has ac-
companied us since the
first warnings of child-
hood. Its anger and
weight grow with age,
just as the cost of our
transgressions increas-
es. Freedom comes with
responsibility, but how
far are we willing to bear
that burden? How tempt-
ing it can be at times to
sacrifice freedom sim-
ply to lighten the weight
of responsibility on our
backs...

The burden of responsi-
bility digs into our necks
and gnaws at us, some-
times until death; it is
easier to surrender free-
dom—uwithout it, one can
quietly retreat beneath
the covers. Remain-
ing unnoticed promises
peace, but what awaits
us when someone tears
the blanket away? Dar-
ling, you are not un-
afraic—no one has truly
tried to frighten you yet.
Beneath the blanket it is
warm only as long as no
one pulls it down.

Do not cross the line. Do
not take this responsibili-
ty upon yourself.



CORPUS SONANS | [

This sound sculpture, built from an industrial wheel, attempts to recover and extract sounds from a discarded indus-
trial object, giving a second audible life to something that has already lost its voice. The wheel is excited by solenoids
controlled by a microcontroller and by transducers embedded in an open, hard-wired circuit programmed with an algo-
rithmic composition.
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https://youtu.be/8fl_DYHWKP0?si=ibgMsvdIjCZmaCsn

L'art sonore néo-archaique is an ongoing series of site-specific sound art performances for found-object percussion and

improvised organ drones.

Found objects collected within the performance site are activated through algorithmically generated rhythms, allowing
each location to produce its own sonic character. The interaction between the objects, the environment, and the algorithm
introduces an element of unpredictability, making every performance unique dependend on the environment.

The performance title references the geographic coordinates of the venue and the radius within which the sounding ob-
jects are collected, foregrounding the influence of both the anthropogenic and natural environment on the work.
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https://youtu.be/i6vFIBJuEqg?si=rMnTZd99MR4lfTmP

[47.071940, 15.429010] R3000m

This performance continues a series
I'art sonore néo-archaique, where
ANTUUM's relationship with sound
returns to a primordial form. Nowa-
days musical instruments are made
from Brazilian wood, crafted in Italy,
and shipped to Germany for playing.
On the other hand, pre-cultural in-
struments were found, modified, and
used in the same place. With the ar-
tist's metallophilia and reflections
on his relationship with the city, the
choice of instruments for this perfor-
mance was obvious. Every city has
ah organ responsible for the circula-
tion of metal, a place where tons of
metal arrive daily, are melted down,
and re-enter the urban and indus-
trial flow: the scrapyard. The object
found there create basis for this per-
formance.
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https://youtu.be/_fYG2zI3OL0
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DUO FOR MOTOR CORTEX AND HEART

The live sounds of the heart are am-
plified through a stethoscope and
subwoofers, providing the tempo
for the piece. The motor cortex then
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https://youtu.be/_fYG2zI3OL0
https://youtu.be/i6vFIBJuEqg?si=rMnTZd99MR4lfTmP

UnBREATHED ZONE

UnBREATHED ZONE - a sound installation by Antuum, presented at the opening of the exhibition of
the same name by Antuum and Eva Fomitski, curated by Margo Sarkisova.

At its center stands an uncontrollable cube from which unknown forces seem to be trying to escape.
Hidden within is an energy—a force that previous generations encountered, yet one that is rarely rec-
ognized as a threat today. It is invisible, yet perceptible. Some experience fear. Others are profoundly
unsettled.


https://youtu.be/lcqqedZkdtg
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The musical perfor-
mance of the same
name, for cello, elec-
tronics, and the uncon-
trollable cube, is a sonic
response to the instal-
lation. The sound of the
cello intersects with the
noise of these hidden
forces, tracing points of
tension, resonance, and
interference.

The performance gives
acoustic form to what
remains unseen—a di-
alogue between instru-
mental gesture, elec-
tronic energy, and the
presence of the cube,
an object that cannot be
mastered but only en-
countered.
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In collaboration with Eva Fomitski N M
This exhibition presents an installation made
from artifacts found in Narva. The structure is
built on columns of textile reels, referring to
the architecture of Krenholm and its heritage.
The concept is based on the folk belief in
“‘water spells” — a ritual practice where wa-
ter is seen as a carrier of human intentions,
emotions, and wishes. Water is believed to
absorb and transmit information, becom-
ing a tool for achieving desired outcomes.
If water can be spoken for good things, can
it also be filled with destructive meaning?
During the residency, we conducted an exper-
iment: can words, language, and tone truly af-
fectmatter? We followed the ritual’sinstructions
— which forbid swearing — and deliberately
broke this rule. On one side of the installation,
you can see and hear water infused with Es- |
tonian spells; on the other, recordings of curs- - , |
es. So The water creates a contrast between | = =
harmonizing influence and destructive noise. : - |
In this way, the installation becomes a meta- | | |
phor for cultural coexistence, where opposing |
energies meet and interact. This water was
taken from the Narva River — a border that
both connects and divides. The jars of water
serve as a metaphor for hybrid identities in this |
border region, where harmony and tension "F\
constantly overlap in dialogue < - ,4
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Rheinmetall — for clarinet and live electronics
(2025) unfolds the multichannel composition
between fragile lyricism and industrial turbu-
lence. Echoes of lament and distant romantic
imagery dissolve into metallic textures, unsta-
ble feedback and increasingly rigid electronic
structures, where breath-driven gestures are
gradually absorbed by machinic momentum.

Electronics: Antuum
Clarinet: Shu

ALGOMYSTICA X S4NTP
SILENT GREEN

BERLIN, DE

2026


https://youtu.be/1rVyYewpOkA?si=VqaPJk-OcEz_eSn1
https://youtu.be/1rVyYewpOkA?si=VqaPJk-OcEz_eSn1

